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MeToro qucuMIIiHM «AHaniz mexcmy» € y GOpMyBaHHS TE€OPETUUHOI 0a3u 3 JIHTBICTUKH TEKCTY
Ta MPAKTUYHUX HABUYOK HOro KOMIUIEKCHOTO aHalli3y; HaBYUTHU CTYAEHTIB NPOBOAUTH (hopManbHUI
aHaJIi3 TEeKCTIB Ta aJITOPUTMI3yBaTH OTPUMAaHI J1aHi PO TEKCTOBY CTPYKTYPY.

IIporpamui pe3yJbTaTH HABYAHHA:

MPHO2. EpexrruBHO npairoBaty 3 iHopMaIiiero: 1o0upaTti HeoOXiaHy iH(pOPMAIIIO 3 Pi3HHUX HKEPE,
30Kpema 3 (haxoBOT1 JIITepaTypH Ta eIeKTPOHHUX 0a3, KpUTHYHO aHANII3yBaTH H IHTEPIPETyBaTH ii,
BIIOPSAKOBYBATH, KIacu(iKyBaTH i CHCTEMaTH3yBaTH.

MPHO3. OpranxizoByBatu npoIiec CBOro HaBYaHHS i CAMOOCBITH.

MPHO8. 3uaru it po3yMiTH CHCTEMY MOBH, 3arajibHi BIACTHBOCTI JIITEPATYPH K MHUCTEITBA CJIOBA,
ICTOpi0 MOB 1 JIiTEpaTyp, 110 BUBYAIOTHCS, 1 BMITH 3aCTOCOBYBATH 111 3HaHHS y MpodeciitHiil MisIbHOCTI.
IMPHO09. XapakTepr3yBaTH JiaJIeKTHI Ta COLIaNbHI PI3SHOBUAM MOB, III0 BUBYAIOTHCS, OTIMCYBATH
COILIIOIHTBaJIbHY CUTYAIIIIO.

MPH10. 3uaru HOpMH JiTepaTypHOT MOBH Ta BMITH iX 3aCTOCOBYBATH Y TIPAKTHYHIM JisSUTHHOCTI.
MPH11. 3uaru npuHOUIH, TEXHOJIOTIT i MPUAOME CTBOPSHHSI YCHUX 1 MHCHMOBHX TEKCTIB Pi3HUX
JKaHPIB 1 CTUIIB JIEP>)KaBHOIO Ta 1HO3EMHUMH MOBaMHU.

MPH12. AnanizyBatu MOBHI OJMHMIII, BU3HAYATH TXHIO B3a€MO/IiI0 Ta XapaKTEpU3yBaTH MOBHI SBHIIA i
HPOLIECH, IO iX 3yMOBIIOIOTb.

MPH13. AnanizyBatu il iHTEpIIPETYBaTH TBOPU YKPATHCHKOI Ta 3apyOiXKHOI XyI0KHBOI JIITEPaTypH,
BU3HAYATH IXHIO CHICIU(IKY i MICII€ B JiTEPATypHOMY TPOIIECI.



MPH15. 3aiiicHioBaTH JTIHTBICTUYHHH, JTITEpaTypO3HABYHIA Ta ClieHiaIbHAN (ijonoriyHmii aHami3
TEKCTIB PI3HUX CTHIIIB 1 )KaHPIB.
MPH16. 3uaru if po3yMiTH OCHOBHI MOHSTTS, TEOPIii Ta KOHIEMIIi 00paHoi (HiI0IOriYHOI Criemiami3arii,
YMITH 3aCTOCOBYBATH iX y MpoQeciiHii MIsTbHOCTI.

OuikyBaHi pe3y/1bTaTH HABYAHHS JMCUMILIIHNA:
3n00yBay4 BUIIOI OCBITH:

3HAE:
1) OCHOBHI MOBHIi OJIMHHUIII,
2) MOBHI sIBHIIA 1 MPOIIECH,
3) cnenudiyHUX NepeKIagabKkiuX TpaHCPOpMaLil,
4) OCHOBHI IEPEKJIaA03HABY] TTOHATTS.
BMIE:
1) awmamizyBaTh MOBHI OJUHUIIL,
2) 3nilCHIOBATH JIIHTBICTUYHUH, JIITEpaTypO3HABUMK Ta CreLialbHUN (UIONOTIYHUNA aHalli3 TEKCTIiB
PI3HUX CTHJIIB 1 XKaHPIB,
3) 3niiicHioBaTH pedpepaTUBHUI 1 aHOTOBaHUH TEpeKIa,
4) 3miCHIOBAaTH TE€PEKJIa] BY3bKOCIECIIAIBHUX TEKCTIB, 3 YKpPaiHChKOI  aHIIINCHKOIO, Ta 3
AHITIHCHKOT MOBU YKPATHCHKOIO.
TEMATUYHUIA IVIAH
) . . Kinekicts rogun
Neri/m | Ha3za Tem, 3MiCTOBHUX OJIOKIB Ta MOJTyJIiB - - ——
JeKIii | MpakTHuHi | 1JaGOpaTopHi | caMOCTiiHI
1 2
Mopyas 1.
«General Analysis» «3aranbHuii anaTiz»
1 Tema 1. Text Interpretation as a Linguistic
Discipline. [aTepnperartist TEKCTy SIK MOBHa
JIUCLAIUIIHA.
Text as a linguistic object. Types of texts.
Varieties of approaches to the definition of
text. Text and narrative. Interpretation as a 2 2 10
specific activity. Text interpretation as a
linguistic  discipline: its  object of
investigation, tasks, and place among
related disciplines.
2 Tema 2. The Main Approaches to Text
Interpretation. OCHOBHI MiAXOAH 10
TIIyMaueHHsI TEKCTY.
Author-centered analysis: logical analysis,
psychoanalytical analysis, statistic analysis, 5 5 10

philological circle. Text-centered analysis:
structural approach to text interpretation,
text analysis in terms of meta-images by its
author.




Tema 3.Reader-centered analysis. Anani3
OpIEHTOBAaHMI HA YUTAYa.
Reinterpretation of  literary  texts.

Overinterpretation. The controversy of text
interpretation.

10

Tema 4. Images in the Text . O6pazu B
TEKCTI.
The range of interpretations of the concept

of image. Cognitive nature of images. 4 2
Peculiarities of images in literary texts.
Pattern text analysis.

10

Tema 5. The image of the author. O6pa3
aBTOpA.

The image of the author and the narrator.
The image of the reader: its nature and 2 2
types. The image of the personage. The
images of natural objects and phenomena
and the images of objects of art.

10

Tema 6. Levels of Linguistic Analysis.
PiBHI MOBHOTO aHai3y. 2 D)
Cohesion and Coherence Foregrounding.

Tema 7. Levels of Linguistic Analysis. Piri
moBHoro aHamizy. The Phonographological Level. 2 2
The Lexico-Semantic Level. The Syntactic Level

Yeworo 3a moayJem 1 16 14

60

Monyasb 2.
«Basic Genres of Literature and Their Analysis»
«OCHOBHI ’aHpH JiTepaTypHu Ta iX aHaTI3»

Tema 1. Basic Genres of Literature and 2 2
Their Elements. OcHOBHI aHpH
JITepaTypH Ta iX eJIEMEHTH.

Forms of Literature FElements of Prose

Elements of Poetry Elements of Drama

10

Tema 2. Conceptual Blending in Text 2 4
Interpretation . KonnenrtyaneHa cymim B
IHTepHpeTalii TeKCTy.

Cognitive  mechanism of conceptual
blending. Conceptual blending as an
instrument of text interpretation. Example
of text analysis in terms of conceptual
blending.

10

10

Tema 3.The Problem of Truth in Text 2 2
Interpretation . [Ipo6iema icTuHu B
IHTepHpeTalii TeKCTy.

The notion of truth in text interpretation.

10




The question of false interpretations. The
model of interpretation as a search for truth.
Theory and Anti-theory as means of
searching for true interpretation.

11 Tema 4.The Language of Literature. MoBa 2 2 6
JiTepaTypHu.

The Language of Prose. The Language of
Poetry. The Language of Drama.

12 Tema 5. Public speech as an object of 2 2 4
philological study. ITyGmiuna mpomoBa sik
00’€KT (iT0TOTTYHOTO JOCTIIKEHHS.

13 Tema 6. Conceptual Metaphor in Text 2 2 10
Interpretation. Konnenryansna meradopa B
1HTepHpeTalii TeKCTy.

Linguistic and conceptual dimensions of
metaphor. Everyday-language metaphors
and poetic metaphors. Local and global
metaphoric readings of a literary text.

14 Tema7. Sample Textual Analyses. 3pa3zok 2 2 10
TeKCTOBHX aHami3iB. Sample Stylistic Analysis of a
Prose Passage. Sample Stylistic Analysis of a Drama
Passage. Sample Stylistic Analysis of a Poem.

Yeboro 3a MojyJaem 2 14 16 60

Beworo 30 30 120

KOHTPOJIb TA OHIHKA PE3YJIbTATIB HABYAHHA

KoHTposib HaBYaIbHMX JOCATHEHb 3700yBadiB OCBITH 3a AWCIMIUIIHOI 3a0€3MevyeThes 3a
JIOTIOMOTOF0 TIOTOYHOTO Ta MiJICYMKOBOTO KOHTPOJIIO.
[ToTouHuii KOHTPOJb YCHINIHOCTI — 1€ CHCTEMaTH4Ha IepeBipKa 3HaHb CTYJEHTIB, IO
MIPOBOAMTHCS BHKIJIAJa4eM HA TIOTOYHUX 3aHATTSIX.
[TizcyMKOBHIA KOHTPOJIh YCITIITHOCTI IPOBOIUTHLCSA y (opMi 3aTiKy ab0 eK3aMeHy.
[opsimok mpoBeeHHs! KOHTPOJIIO YCIIITHOCTI Ta OLIHIOBAaHHS pe3yJIbTaTiB HABYaHHS BCTAHOBJICHO
[TonosxeHHsIM PO OpraHi3alliio ocBiTHLOro nporecy B OHMY.
CucremMa MOAyYJILHO-PETHHTOBOI0 KOHTPOJIIO Pe3yJIbTaTiB HABYAHHS CTYAEHTIB cneniaabHocTi 035
®inosoria OHMY, nepmuii (0akanaBpcbknii) piBenb, OIl « Texniunmii nepexsian y cgepi MopebKoro
GizHecy» OTHAKOBA IS BCIX AMCHMILIIH i MA€ TAKY CTPYKTYpY:

Ne dopma miICyMKOBOTO Buau HaBuasibHOT MakcumanbHa
KOHTPOJTIO IISUTBHOCTI KUIBKICTH OaJIiB
3/m
1. [Tepenbauenuii miaCcyMKOBHMA AyautopHa Ta
KOHTPOJIb — iCIIUT CaMOCTilfHa HaBYaJIbHA 50
pobota
MopynbHa KOHTPOJIBHA
pobota 20




[cnut 30
2. [Tepenbauenuii miaCyMKOBHIA AynutopHa Ta
KOHTPOJIb — CaMOCTiifHa HaBYaIbHA 50
audepeHniioBanuii 3aJiK pobota
3aJlikoBa KOHTPOJIbHA
pobota 50

KOHTPOJIbHI MUTAHHA AJiI1 CAMOCTINHOI OUIHKN SKOCTI 3ACBOEHHA
ANcumniniHim

. Text as a linguistic object

. Varieties of of approaches to the definition of text

. Text and narrative

. Interpretation as a specific activity

. Text interpretation as a as a discipline: its object of investigation, tasks, and the place among related
disciplines

6. The main approaches to text interpretation: general characteristics.
7. Text interpretation as approached from the pole of the author.

8. Text interpretation as approached from the pole of the text.

9. Text interpretation as approached from the pole of the reader.

10. Reinterpretation and overinterpretation of literary texts.

11. Peculiarities of images in literary texts.

12. The image of the author. The image of the author and the narrator.
13. The image of the reader.

14. The image of the personage.

15. Linguistic and conceptual dimensions of metaphor.

16. Everyday-language metaphors and poetic metaphors.

17. Cognitive mechanism of conceptual blending.

18. .Conceptual blending as an instrument of text interpretation.

19. True and false text interpretations as a theoretical problem.

20. Theory and Anti-theory debate in the context of text interpretation.
21. Types and functions of the text titles.

22. Interpretation of text titles.

23. IlpakTuuHe 3aBAAHHS — aHaJIi3 KOPOTKOI'O OIOBiIaHHS.
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TH®OPMAIIMHE 3ABE3IIEYEHHS

OcHoBHa JiTeparypa
1. Kpyna M. JIiHrBiCTUYHMI aHaII3 XyI0KHBOTO TeKCTy: [10CiOHMK ISt CTYIEHTIB (DIOTOTTYHIX
CHeHiaTbHOCTEN BUIMX HaBYATIBHUX 3aKiafiB. Teproniib: [Tinpyunuku 1 mocioumkm, 2010.496¢.
2 Kyxapenko B.A. Intepnperartis Texcty. HaBuanbHuii MOCIOHMK /115 CTYICHTIB CTapIIMX KYpPCiB (haKyIbTETIB
aHncekoi MoBy. , Binauiss, HOBA KHUI'A.2004., 272c¢.
3.Kyxapenko B.A., Pyna A.B. MeToauuHi BKa3iBKU JJIsl IPAKTUYHUX 3aHSTh 3 TUCIUILTIHA «AHAII3
TEKCTY» Ul cTyJleHTIB cnenianbHocTi 035 «Dinonoris» neHHoi Ta 3a04Hoi popM HaB4yaHHA. Opeca:
OHMY, 2020. 59 c.
4 Kyxapenko B.A., Pyna A.B. MetoandHi BKa3iBKH JJIs CAMOCTIHHOT pOOOTH CTYACHTIB 3 TUCIUTIIIHA
«AmHani3 Tekcty» crerianbHocTi 035 «Dinmonoris» AeHHOT Ta 3a049HOi (hopm HaByaHHs. Oneca: OHMY,
2020.
5. Haymenko A. ®inonoriynuii anani3 Tekcty (OCHOBH JIIHMBONOSTHKH). HaBuanbHMI TOCIOHUK TS CTY/ICHTIB
BHUIIMX HaBYaIbHMX 3aknaniB. Binnumsg: HOBA KHUI'A.2005. 416¢.



JonomizkHa Jiteparypa
l.bounapenko K. JI. bonmapenko O. C. 3icTaBHa JeKCUKONOTiS (TCHISPHHA Ta COIIOTIHTBICTHYHUI

acniextH). Binauns: Hosa Kuura, 2011. 168 c.
2.€pimon JI. I1. CtuicTuka anrniicekoi MoBu. Binnutst: Hoa xaura, 2011. 240 c.

Indopmaniiini pecypen
1. www.imdb.com/name/nm1682433/bio
2. www.lexalytics.com/technology/text-analytics



http://www.lexalytics.com/technology/text-analytics
http://www.imdb.com/name/nm1682433/bio

